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¢ ¢ Psycho Sushi” isn’t some
kind of exotic raw fish run-
ning wild through Pacific
Beach. Nor is it the name of a
new bar. It's the name of a new
movie, written, directed and
produced by former Mission
Beach resident Lisa Haisha.
Although Haisha has dwelled
in Los Angeles for more than
seven years now, her family still
lives in Mission Beach. “I love
San Diego,” she said in a recent
interview. “It’s still home to me,
regardless of where I am.”
Haisha returns to the beach

areas when she has a chance to
get away — which isn’t often.

Currently, she is in the final
editing stages of her latest film,
entitled “Psycho Sushi.” The
movie, which Haisha describes
as a combination comedy/dra-
ma, a “dramady,” involves a
fashion model in Japan who gets
mixed up with the Yakuza, the
Japanese equivalent of the
Mafia. After a brief and finally
murderous stint in the Orient,
Harper returns to LA to discover
that purging the ghosts she tried
to leave behind won’t be as easy
as she hoped.

However, the real theme of
the movie is finding one’s soul
mate, Haisha said. “It deals with
all different types of love,” she
said. “Love such as being in
love, love between a mother and
daughter, love between a boy
and girl, between aunts and
cousins.”

As to how she got started in
such a crazy business, “I always
wanted to be in film,” she said,
Before “Psycho Sushi,” Haisha
sold three of her original screen-
plays and wrote and directed
two plays. She also appeared in
several feature films, TV com-
mercials and music videos, Not
one to rest — the only reason
she has a hard time being at
home is “I can't relax” — her

This Sushi Is For The Eyes

seven years away from Mission
Beach have found her working
as a fashion model in Japan (the
inspiration for “Psycho Sushi”),
an emcee at a popular LA come-
dy club and working at Gorky’s
Cafe and Russian Brewery. Oh
yes, and she traveled to some 32
countries.

Her time spent away from the
U.S. left a deep imprint on her.
“I want to write screenplays to
open people to different cul-
tures,” she said. “As a
director/producer/writer in Hol-
lywood, you tend to get pigeon-
holed. People say, ‘Oh, you're a
comedy writer. You're a dramat-
ic writer. You're a horror writer.’
So if [ have to be pigeonholed, I
want to be an international writ-
er/director.”

True to that quest, Haisha is
setting her next picture in the
Arab world. Because her family
is part Iraqi, she feels she can
capture the culture well. And
she hopes her family connec-
tions will allow her to film in a
place generally restricted to
Westerners. “1 want lo capture
the Arabic culture,” she said.
“I'm picturing an Arabic ‘Moon-
struck.’ " She hopes to fly to Iraq
to do some scouting with her
father in May or June.

Following the Arab picture,
Haisha hopes to shoot in Brazil.

The individual culture's
idiosyncrasies, especially in the
area of comedy, present distinct
challenges to Haisha. “Because 1
see myself as a comedy writer
primarily, 1 show the culture
through comedy,” she said. 1
can ‘sneak’ in deep ideas to the
audience while they're laugh-
ing.”

“Psycho Sushi” is her first
major chance to do this, but it
hasn’t turned out the way she
orginally wrote it. Haisha's
screenplay was first called “Tea
Leaves,” and while it still cen-
tered on the theme of finding a

soul mate, it was aboul a woman
in LA and her grandmother who
reads tea leaves,

“It didn’t involve Japan, it
didn't involve the Yakuza. It was
a very different story,” she said.
But her financial backers wanted
more sex and violence in the
picture. And while she said it
was “very hard and challenging”
making the changes, she did.

“I gave them their guns,” she
said, with a little laugh. “My
thoughts were, ‘These people
know the business. And if that's
what they say it will take to
make it work, then ..." [ was try:
ing to really listen. I'm getting a
chance, and I have to make it
You just don’t get that many
chances in Hollywood."”

However, she did put her foot
down in one area. “They said I
need nudili in my film, and
that’s one thing I didn't do. I
never put it in," Haisha said
adding hastily, “Of course, they
don't know that yet, but they
will eventually. I am just hoping
they will like ‘Psycho Sushi’ so
much anyway, they won’t notice
(it isn't there).”

Once Haisha had financial
backing and had rewritten much
of her script, she went about the
time-consuming process of hir-
ing pcople to make her idea
translate to the big screen. As
far as actors went, “I shot for the
top,” she said, laughing. “I want-
ed Bridget Fonda or Eric Stoltz
for the leads. But you usually
can't pay the stars the money
they want.”

Eventually, she got a talented,
if less-known, cast. “I got people
more into doing a part they
loved, people maybe looking for
a new kind of role other than the
ones they normally get cast
into,” she said.

While shooting, Haisha's typ-
ical day stretched to 16 hours.
Filling all three roles of produc-
er, director and writer kept her
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immeasurably busy, she said.
“On a typical day, I got up early
to do the producer end, writing
checks and doing the business.
Then I went out and directed the
shooting. At night, I would come
home and do the rewrites for the
next day's shooling and fall
asleep.”

Right now, Haisha anticipates
“Psveho Sushi” to be released in
art-house theaters. But that
could change if her film gets
acclaim at any of the film festi-
vals coming up.

What about being a woman
in Hollywood? Does Haisha feel
intimidated by that? Not really,
she said. “[ think it's perfect tim-
ing, actually. Women are moving
up there. Some studios are giv-
ing women more chances to try
different things. There are more
(women) directors doing a fabu-
lous job in that role.”

Haisha has been approached
by Miramax Film about direct-
ing one part of a four-section
movie; each part will be directed
by a different woman director.
“If that works out, it would be
ideal,” she said,

“And I would only have lo
direct — not produce or write,”
she said.
great.”

“It would really be




